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Preface
ノリs""A"[加z"smaywellbesaidtoforeshadowmostofthethematicmotifsofhis
succeedingnovels;the@appearance'and$reality'problem,the!city'versus@country'
theme,hisloveethic,devoutlyreligiousattitude,insistenceonthegullibilityofthe
innocent,thehappyretirementoftheprotagonists,hisideaofhumannatureandhis
stancetotheconventionsofthedayandtothearistocraticreign,etc..And,ina
word,hisnovelsallcomeundertheheadingof@VirtueRewarded'.'
AsJohnButtsays,$1nA"@e",asinrb"@ノリ"9s,Fieldinginfersthatattheendof
thebooktheheroisinsomerespectsanalteredman…,'2itiscustomarywiththe
criticsofFieldingtograntthehonouroftransfigurationtoTomandCaptainBooth,
butnottotheheroesofﾉbs"〃A""""s.True,theymaynotbechangedmentothe
sameextentthatTomJonesis・Theydonotseemtodevelopmuch;theyclingto
theirvirtuestotheend,theydonotbecome!prudent'.Buttheirtravellingissymbolic
oflifewithitshardshipsasthejourneyofTomJonesispointedouttobe.The
awkward,ridiculouslychasteJosephinthefirstBooklearnsatlastsomethingofthe
importanceofpositivevirtues.AndasTomandCaptainBoothgrowbigafterthe
pilgrimageandarerewardedwithhappyretirementwiththeirbelovedones,soJoseph,
changedinafigurativesenseafterthejourney,isadmittedlikeotherheroesof
FieldingtotheCelestialCountry.Withouthisgrowthandalteration,hewouldnot
havebeenrewarded.AstotheotherheroAbrahamAdams,sufficeittosaythat
Fieldingalwaysconsiderstheclothtoberevered,andAdams,infact,isgiven
sufficientmeanstodischargetheofficeofabenevolentclergyman.
Thehappyretirementoftheheroesandheroinesaremadepossibleeitherbythe
4recognitionandreversal'asinbothﾉりs""A"α""sand乃加ノリ"es,orbythelrever-
sal'offortunewhichhappensinA"2"wheretheprotagonistsarerepresentedfrom
thefirsttobeofgentlebirth.HerelseeHenryFielding'sessentialattitudetowards
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hissociety,andhereisthestarting-pointofmyinterpretationof!TheWorldofHenry
Fielding'inﾉbs"ルA"α”"s、
I
Strangeandsomewhatextraordinaryasitmaysound,Ifinditconvenienttobegin
thisessaywiththeendingofthenovel.Indeed,inanybook,thestorymusthavea
stop,andanartisticdeviceisinvariablyrequiredofanauthortoputanendtoit・But
theendingisnot,nayshouldnotbe,ameremechanicaldevicetofinishthebook;it
mustasamatteroffacthaveunity,andconformitytothecontentoftheworkofart,
ortowhatthewriterhasbeendepicting,showing,discussing,andsometimesasseverat-
ing・Itispartandparcelofthewriter'smind・Inadramaticnovel,theendingmust
bethenecessaryresultofthedevelopmentfromwithin,oritisanutterfailure.Ina
characternovel,ifnotdramaticallyworkedout,theendingmustbecogentenough;
howtheauthorbringsoutthedenoumentisessentiallythemanifestationofbothhis
attitudeandtheanswertothesubjectmatter.
Tobeshort,theplotofノリs""A"6加@"stowardsthedenouementislikethis;
4virtuous'PamelatriesinvaintodissuadeherreputedbrotherJosephfromthe
marriagewithFannysinceit$throw(s)down(Andrews)familyagain,after(Mr.Booby)
hathraisedit'bymakingPamela@agentleman'slady,andassuchabove(Fanny).'(IV.
7)3Meanwhile,ashockingnewsisbroughtthattheirmarriagewouldbeincestuous,
whichultimatelyturnsouttobewrong.ItcomesoutthatFannyisPamela'ssister,
andJosephthesonofaretiredgentleman,Mr・Wilson,whichfactbeingmadegoodby
thestrawberrybirthmarkonhischestandbytheaffirmationofGammerAndrews
thathewasleftinthecradlebyagypsywhostoleherFannyfromit.
The$recognition'andthefinal@reversal'arrangementhasoftenbeenpointedout
tobeconventionalandameretechniquewhichFieldinghadlearnedeitherfromthe
dramaorfromtheepic.4Anothercriticismcontrarytothisisofferedbysomerecent
criticsthatthediscoverythatJosephisMr.Wilson'sson,andthereforenotofmean
birth,isaburlesqueofthestockrecognitionendingofromance､5Thoseoftheformer
criticismattachlittlevaluetotheendingandthecriticsofthelatterviewhaveSwung
thependulumtheotherwaytoanexcess;6Fieldinghasnointentiontoridiculethe
recognitionofourhero,but,heisrathersincereinthusrepresentingJosephtobea
gentlemanbybirth.Thestrawberrybirthmarkdeviceandtheabductionofchildren
bygypsiesarenodoubtpoorandclumsyborrowingsfromtheromancewritersand
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thereseemstobenoroomforitsdefence,7butthe!reversal'endingisneitherasheer
conventionnoraparodyofromances;Ifindheretheintrinsicstanceoftheauthorto
thesubjectmatterandtohissociety.
Inthefirstplace,thefinal@reversal'inノリs幼〃A"‘加"sisnottheparodyof
romancesbutof肋加g",0"Wγ〃gRez""7'zj〃,andsecondly,whenFieldingsetsforth
hisversionof@VirtueRewarded',whichistheultimatedevelopmentofthethematic
motifofthenovel,employingRichardson'sRzw@e"asafoiltoit,the!reversal'isthe
necessaryprocedureforitspresentment.
Richardson'sRz"@e"gavebirthtoノリs"〃A"【加z"s,andthatnoonecanrefute.
Thetraditionalcriticism8isthatFieldingbeganﾉりs"〃A""e"sasaparodyof肋加g〃
asfarasthetenthchapterofBookl,andtheneitherbeinginterestedinthesupreme
creationofParsonAdams,@themostglaring(figure)inthewhole,'orfindingit
impossibleandabsurdtocontinuetheparody,hetumbledoutofittopursuethestory
ofhisown.Then,atthere-enteringofLadyBoobyinchapterl,BooklV,theparody
wasagaintakenupbutonlyasanadditionalfun.Buttheparodyintheendingis
nothingadditional,norisitforamerefun;itis,aslhavesaid,themosttrenchant
ridiculeofRz"@e"foronething.TheapparentlyvirtuousbehaviourofPamela,a
chambermaidbecomealadythroughmarriage,Fieldingregardedasunnatural,and
theheroineherselfasham,hencetheburlesqueofPamelaandtherewardshehas
received.WhiletherewardforPamelaisthehighposition,whichshehasbeen
cunninglyaimingat,therewardforJosephisthegentlemanshipwhichhehasnot
soughtafter.Theoneisraisedtobeagentleman'sladythroughmarriage,theother
isagentlemanbybirth.Theoneisaladytoallappearances-livinginabigmansion
amongrichfurnitureandpictures,cladingorgeousattire,goingoUtforairinacoach
andsix.Theothermayappeartobearusticyouth,butinrealityheisabornnoble
man,andsohisgentlemanshipissolidandsubstantial,whilePamela'ssocialstatusis
aborrowingfromherhusbandandthereforeunsubstantial.Tobebrief,thereward
RichardsonhasgivenforPamela'sspuriousvirtueisapoorandquestionableone.In
thusridiculingPamela'sfalsevirtuefalselyrewarded,Fieldingisnotsimplycontent
withamereparodyingandrepudiatingofthemoralityofPzzwce",9buthepositively
setsforthhisversionofCVirtueRewarded',makinguseoftheburleSqueoff粒加e"as
aset-offtothepresentationofhisthematicmotif.Then,todemonstratehowthe
final$recognition'isessentialfortheculminationofFielding'sthematic@Virtue
Rewarded',wemustflybacktothebeginningofthenovelandexaminethethemeof
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thenovelasthestorydevelops.WhatisthetruevirtuewithFielding,andwhatishis
viewonmorality,religionandsociety？
11
$TheonlysourceofthetrueRidiculous(asitappearstome),'professesFielding
inhismuchquotedPrefacetoノリS"〃A"d"@"s,(isaffectation.…Nowaffectation
proceedsfromoneofthesetwocauses;vanityorhypocrisy;Forasvanityputsuson
affectingfalsecharacters,inordertopurchaseapplause;sohypocrisysetsusonan
endeavourtoavoidcensure,byconcealingourvicesunderanappearanceoftheir
oppositevirtue.'Thethemeofthenovel,astheauthorproclaims,istheunmasking
oftheaffectationwithwhichhissocietyabounds,orinotherwords,thelayingbareof
thediscrepancybetweenthe@appearance'and@reality',betweenwhatitlooksandwhat
itreallyis,whichhasbeentheprimaryproblemofthenovelistssinceCervantes
exhibiteditwithperspicacityinDo"Q"加彪.FieldinghimSelfwroteA"APolbgyji"'
"eL"Qf〃庵.S〃α”g〃A"α""s(1741),aboisterousburlesqueof〃""",toridicule
Richardson'simplicittrustintheappearance,andshowedthatbehindtheappearance
ofvirtuelaytheself-deception.Inノリs"〃A"dM"sheagainsetstoworkonthe
problemofbeingandseeming,butthistime,notasasheerparodyofHz"@g"butas
anarrativeofhisown.
TheAugustanAge,thoughoftendescribedtohavebeenquietandcomparatively
stable,haditsownseriousproblemsandconflictSwithinitself.Asregardsthe
nobility,somearistocraticfamilieswereattainingimmensewealth,whilethelesser
gentrybecamelesspowerfulandmoreenviousoftheirbetters;theoneshowed@no
modestyabouttheostentationofwealth,'andtheotherwastendingto!lookbackto
aworldofthepast'inwhichtheybelievedtheyhadbeenprosperous.Besides,there
weretherichmerchantslivingprofuselyasthenoblemen.'01nsuchsocietywhere
socialhierarchy,sofarfairlyrigid,beginstoshowtheindicationofcollapseand
instability,todistinguishoneselffromothersinferiortooneisabsolutelynecessaryfor
self-defence.Thustheimmenselyricharistocratsmakenoscrupletodisplaytheir
luxuryinanattempttoshowtheirdistinctionfromthesmallsquires,whilethe
decliningnoblesclingtotheirformerrespectableformsinordertoappearastheyonce
hadbeen・Theparvenusareparticularlyeagertolookquitecontrarytowhatthey
longhavebeen・Themorediminishesthedistancefromonesteptothenextofthe
socialladder,themoreardentlydopeoplewishtodistinguishthemselves,hencethe
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affectationandthediscrepancybetweenthe@appearance'andthe(reality'.Lionel
Trilling,inanessayon@Manners,Morals,andtheNovel',touchesonthissubjectand
says,
Snobberyisprideinstatuswithoutprideinfunction・Anditis
anuneasyprideofstatus・Italwaysasks,"Dolbelong-dolreally
belong？Anddoeshebelong？Andiflamobservedtalkingtohim，
willitmakemeseemtobelongornottobelong？"'1
SnobberyhereisanequivalenttoFielding's@vanity',andthiSdefinitionofTrillingls
prettywellfitssomeinhabitantsoftheノリs""A""e"sworld.WhenJosephistoo
lametomountahorse,MissGrave-airsrefusesoutrightthesuggestionofadmitting
Josephintothecoach,sayingthat@shewouldnotdemeanherselftoridewitha
footman.'(II.5)Tobeafellowpassengerwithafootmanis,toMissGrave-airs,to
lowerherselfonthesamefootingwithhim・Shewouldbynomeansberecognizedas
such.Butwhenweknowapagefurtherthatherfatherhasjustrisenfrompostilion
tosquire'ssteward,herabsurdityisglaring.Sheisridiculousbecausesheisforcedto
suppresshercompassionforherfellowcreaturewho,inreality,isherequal,inan
attemptattheostentationofherrecentlyacquired!higher'position・Thencomes
notoriousMrs.Slipslop.AtaninnwhereFannyunexpectedlyfindsJoseph,thegirl,
perceivingMrs.Slipslop,@curtsied,andofferedtoadvancetoher;butthathighwoman
wouldnotreturnhercurtsies;butcastinghereyesanotherway,immediatelywithdrew
intoanotherroom,muttering,asshewent,shewonderedwhothecreaturewas.'(II.12)
Mrs.Slipslop,thoughshehaslivedseveralyearswithFannyinthesamehouse,
pretendstobeunacquaintedwithherinpubliclestshebeestimatedasanequalto
Fannyinstatus.Ridiculousenough,asPamelaBoobydeclaresherselfaboveFanny
herbloodsistersimplybecausesheisnowraisedtobealadythroughmarriage,so
Mrs・SlipslopthinksherselfhighersincesheisaLady'sgentlewoman.'21ronyisbitter
becausewearefullyconsciousofthehopelessdifference｡betweenwhata!gentle-
woman'shouldbeandwhatMrs.Slipslopreallyis.Fieldingironicallyaddsthat0Mrs.
Slipslopdidnotintheleastdeviatefromthecommonroad;and,indeed,hadshedone
otherwise,shemusthavedescendedbelowherself,andwouldhaveveryjustlybeen
liabletocensure.'HereweknowthatFieldingisnotonlylaughingatthevanity,folly
andthecallousnessofmankindthatmanifestthemselvesinMrs.Slipslop;histarget
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ofridiculeisthecruelconventionsofthesocietywhichblockupthenaturalfloWof
humanheart・Tocallhercolleagues,Mrs.SlipslopborrowsfromherLadyshipsuch
termsas@strangepersons',@peopleonedoesnotknow',!thecreature',!wretches',
4beasts'、Sheusestheseappellationsbecauseshethinkstheywillobtainherthe
outwardsuperiority,andinturnwillhideherwretchedselfbehindtheappearanceof
dignity.HerludicrousmisuseofwordsisundoubtedlymeanttobearidiculeonColley
Cibber,'3buttheirfunctionstillgreateristorevealthattheSundaybestsheputson
tobeimpressiveisinrealityaborrowedmantlewithrentsinitwhichallowustocatch
truesightofher;@Slipslopism',justlikeotherabusivewords,isherattemptatthe
displayoftheintendedsuperiority・She$alwaysinsistedonadeferencetobepaidto
herunderstanding,asshehadbeenfrequentlyatLondon,andknowmoreoftheworld
thanacountryparsoncouldpretendto.'(I.3)Thussheaffectsdifficultwordstoshow
offher@understanding'thatshebelievesisanotherindicationofsuperiority,whichthe
authorexposesasfalseonthespot,givingusbothappearanceandrealityatthesame
time.
Fielding's<appearance'and@reality'themeisnotlimitedtothe!snobberyorpride
instatus'definitionofTrilling's,andso,alongwiththeunmaskingoftheaffectation
ofrespectability,otherformsofsimulationarerevealed,sometimesinadirectwayas
intheuseof$Slipslopism',sometimesbyjuxtaposition,andforthemostpartby
contrast・Inspiteofthecommandofthecoachmannottostopthehorsesastheyhave
@notimetolookafterdeadmen,'itisaladywhoinsistsonstoppingto@seewhat(is)
thematter.'Whenshelearnsitisayoungmanstarknakedandblood-stained,@oJ
-sus!'criesthelady,@Anakedman!DearCoachman,driveonandleavehim,'and
refusestoridewithanakedman・Butbeingthreatenedbyalawyerthattheymaybe
accusedofmurder,shereluctantlyconsentstoliftingJoseph,yetshedeclinestolend
himanythingtocoverhisbodywithforfearitshouldbesmearedwithblood.
FortunatelythepostilionlendsJosephhisonlycoat.Inthecoach,Josephdeclares
himselfalmostdeadwithcold,andagentlemanaskstheladytoaccomodateJoseph
withadram.Uponwhichsheanswerswithresentmentthatshehasnevertastedany
suchthing.PopappeartherobberswhohaveattackedJoseph,andtheladyinher
frightdeliversupalittlesilverbottle,which,oneoftherogues,{clappingittohis
mouthanddrinkingherhealth,'declarestobe$someofthebestNanteshehasever
tasted.'Sheascribesthistothemistakeofhermaidforshehas,swearstheprude,
morderedhertofillthebottlewithHungaryWater.'(I.12)Here,theauthoroffersno
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commentofhisown,buteachsuccessiveincidentorconversationjuxtaposedmakes
sufficientcriticismoftheprecedingone.Themoretheladytriestoputonfalse
appearanceorapparelbesidetheliterallynakedhero,themoreherlackofcompas-
sion,frugality,selfishness,hypocrisy,etc.,namelyhertrue,nakedselfisexposed・'4
Butthenitisthepostilion,aladoflowbirth,whoshowsuswhatcharityand
benevolenceshouldbe・He!voluntarilystrip(s)offagreatcoat,hisonlygarment,at
thesametimeswearingagreatoath…that"hewouldratherrideinhisshirtallhis
life,thansufferafellowcreatureinsomiserableacondition.'''Healone,wemust
notice,acts;heistheonlyexampleofpositivevirtue.'5
Alongwithjuxtaposition,Fieldingfrequentlyturnstocontrastforemphasis,of
whichtheabove-mentionedsceneisalsoagoodexample・Thegoodnessofthe
postilionsetsoffincontrastthecruelty,hypocrisyandstupidityoftherich,high,and
therespectablepassengerswhohaverefusedto@sparearag'.AttheinnwhereJoseph
alightsfromthecoach,Bettytheservant-maid,thoughalittlelooseinmorals,readily
preparesabedforwoundedJoseph,andpromisestoborrowhimashirt.Mrs.Tow
-wouse,thelandlady,thinkinghimamerevagabond,peremptorilyrefusestolenda
shirt,butwhenshelearnsheisnotaragamuffin,sheforcesasmileanddeclares,@God
forbidshecouldnotdischargethedutyofaChristian,sincethepoorgentleman(is)
broughttoherhouse.She(has)naturalantipathytovagabonds;but(can)pitythe
misfortunesofaChristianassoonasanother.'(I.15)Shetwicespeaksofa@Chris-
tian',butaChristian,tothelandlady,ishewhohasenoughmoneytopayhisreckdning,
whilethosewhohavenotareallvagabondstobehanged.Whereasthedutyofa
Christianlandladyistooffershelterandhelptothebenighted,distressedtravellers,
Mrs・Tow-wouse'sdoorisshutonthepoorandtheafflictedwhomostneedthem.
LoveofmoneyhastwistedthenatureofMrs.Tow-wouseandpreventsherfrom
sympathizingwithherfellowcreatures・Bettyissomewhatwanton,butshehasthe
spontaneousnowofgood-naturewhichcannotbeindifferenttothesufferingsofher
brethren・ShebuyssometeaforJosephwithherownmoneywhichMrs.Tow-wouse
hasrefusedastooexpensive.Sherunswithallspeedtohastenthesurgeon,whohas
beensentforforsometime,onlytobechidfordisturbinghimsoearly.Learningthat
thepatientisnotagentlemannoraladybutapoorfootpassenger,thedoctor@strip(s)
offhisclothesagain,andveryquietlyreturn(s)tobedandtosleep.'(I.12)Thistime
itisthemorallylaxchambermaidwhoalonepractisesChristianvirtueofcharity.
Herpositivevirtueformsastrikingcontrasttotheunchristianactsorno-actsofthose
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prudentpeoplearoundherand,wemaysay,toPamela'spassivevirtueforself-defence
aswell.
Thecruelty,inhumanity,greed,andthelackofbenevolencethatliehidden
beneaththerespectableappearanceofthosewhoshouldactliketrueChristiansare
mercilesslyexposed'6andconspicuouslycontrastedwiththeunexpectedbutwhole
-heartedkindness,humanity,generosity,andgoodSamaritanismofthelowwhoare
intheeyesofthehighpeople@thebrutes'、Thespontaneousflowofgood-natureis
splendidlyopposedtotheaffectationofgoodnessofthosewhoseself-loveandavarice
inrealitycheckitsfreeplay.Andrigiditiescausedbysuchlackofspontaneitygive
risetolaughterandmockery.Thus,therippingoffofthemaskswhichisthe
professedthemeofthenoveltakesplaceoneafteranotherastheheroestravelalong
theroad.
(Tobecontinued.)
Notes.
1．WhilePamelawasrewardedforherchastity,Josephwas,ironicallyenough,notrewardedforhis
malechastityintheRichardsonianmaterialway,butwasdismissedtheservice.Virtue,for
Fielding,isnotjustpassive@chastity'forself-defencelikePamela's,butitistheactiveoneof
charityandinstinctivegoodnature.
Asisoftenpointedout,Tom'smalTiagewithSophiasymbolicallysignifieshisacquisitionof
anothervirtueCPrudence'．α.MartinC・Battestin,T"g月りりj上北"ceqfW"(Oxford,1974),W
Fbradiscussionofconnotativeusesof@prudence',seeEleanorN.Hutchens,〃ひ"yj"Zb籾ﾉb"es
(Alabama,1965),V.MorrisGoldenalsopointsouttheunfavourableusesof､prudence'inﾉbs"〃
A"〔加z"s.Golden,F沌賊"gbM"tzﾉ必〕肥加lbg/(Massachusetts,1966),pp､60,61
2．JohnButt,Fｿ"賊"g(Longmans,1954),p.26
3．AndrewWrightmakesaremarkaboutthisspeechthat$Theirony...isdeepenedbythereader's
knowledge,oratleastsuspicion,thatJosephandPamelaarenotbrotherandsisteratall.
H′"秒F姥〃j"g:〃"sルα〃dFと［zst(ChattoandWindus,1965),p.70
4．WilburL.Cross,"gMsjwyqfHb"秒F姥〃蝿3vols.(Yale,1918,repr.RussellandRussell,
1963),1,p.319[Fieldingplayswiththedenouement,ingayimitationofacommontypeofthe
dramaknownsinceAristotle'stimeasthatof"discoveryandrevolution''.'
AurelienDigeon,T"gNりり"QfFMt""g(RoutledgeandSons,1925)p.60@Fieldingresortstoa
similarformofdenouementinﾉbs"〃A"α"z"s(tothatof"γ力倣).'
F.H・Dudden,Hな"〃RM加g:MsL"Wb戒sα"dn"es2vols.(Oxford,1952)1,p.352
@hackneyedepicdeviceof"DiscoveryandRevolution'''.
(y.AmoldKettleremarksonthesimilarendinginTb"@ノリ〃esthat@Nowitistruethat,forthe
purposeoftheplot(andtoplacateconventionaltaste)FieldingmakesTomagentlemanafterall;
butthatisnotimportant.'
5．WalterAllen,T"ea@g"s"Nひ"gノ(PenguinBooks,1958)p.57@aparodyofromanticplotsin
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general,withmissingheirs,babiesstolenandexchangedatbirth,andbirthmarkstobediscovered
andfoundlingsrestoredtotheirheritageinthelastchapters.，
AlanD.Mckillop,Z肋助吻〃"s彪溶Q/E"g腕〃F沈加〃(Kansas,1956)p.109
(y.IrvinEhrenpreis,"Fielding'sUseofFiction:TheAnatomyofJosephAndrews''inCharles
Shapiroed’,T"gﾉ"gOγ“"α／戯§ZjAso"Gγ膠αノBZgIMs"""0"e"sfs(WayneU.P.,1960)p."31
4probablyaparodyofthisconventionintheliteratureofhisday.'Then,forfurtherexplanation,
heintroducesFreudianmotifof@familyromance'whichisrelatedtoachild'sdissatisfactionwith
hisparents,andlooksfortheoriginofFielding'sfavouriteuseofconcealedparentageinhis
childhood.
6．Thegroundfortheirargumentisthattheauthorofrb"ノリ"escouldnothavebeensoclumsy.
Mckillop,OP.c".p.109@ahundreddeservedlyforgottenstorytellerscouldhaveusedthis
recognitionandreversaldeviceforrevolvingtheplot.'
口
7．Dudden,".c".vol.1,p.352@itisfairtorememberthatinFielding'stimethekidnappingof
childrenbygypsieswasbynomeanssouncommonaneventasitistoday.'
Cross,OP.c"・vol.1,p.344!Accordingtonewspapers,itwasacommoncrimeforgypsiestosteal
childreninordertorecruittheirbandsortodisposeofthemtothebestadvantageasservants
tothegentry.'
8.Recentcriticsassertthatﾉひs"〃A""e"sdeservestoberegardedasacoherentworkofartfrom
thebeginning・Wright,givingatableofthenumberofpagesandchaptersofeachBook,makes
anattempttoprovethesymmetricaldesignoftheauthor・Wright,OP.c".pp.60-71Robert
Alter,FYe賊"gα"α肋9Nりりg/(Harvard,1968)pp.133,134,referstothe@balancedpattem…inthe
artfulcoherenceof(thenarrative's)formalsymmetries...
9．Cf.NeilRhodes:@Asthenovelprogresses,thescepticalreadercomestofeelthatPamela's
Cinnocence'isnotsomuchamatterofsimplicity,oftransparentgoodnature,asacommodity.
Thisisadmittedlyaone-sidedreadingofthenovel,buttherelevantpointisthatthisishow
Fieldingread""zg",...'@4Thelnnocenceofノリs"ルA""e@"s"inK.G.Simpsoned.,Hを"〃
F姥賊"g:/zds/〃Obse"ﾉed(Vision,1985)p.102
10．J.H・Plumb,E"g""α加肋eE廼力蛇e"肋α"""yα刀4-18Za)(Penguin,1950)pp.14-20
11.LionelTrilling,"g〃ん”〃加噌f"α加卸(DoubledayAnchor,firstpublishedbytheVikingPress,
1950)p.203
12．Agentlewoman,accordingtoJohnson'sD允加"ary,isa#womanwhowaitsaboutthepersonof
oneofhighrank',butwemustnotethat,bythesoundofit,shemustalsobealgentle'woman,
whichMrs.Slipslopisnot.AsregardsFielding'salmostexclusiveuseof$gentlewoman'with
Slipslop,G.R.Levine,He"7yFMt胸gα"α肋eD"Mb娩(Mouton,1967)pp.92,93,quotesDr.
Johnson'sanotherdefinitionthat@gentlewoman'wasalsoemployedas@awordofcivilityor
irony'.
13．ノbs"〃A"〔加z"s(I.7)@thegreatCibber,whoconfoundsallnumber,gender,andbreaksthrough
everyruleofGrammarashewill,hathsodistortedtheEnglishlanguage…’
14.Alter,op.c".p､130,remarksthat@Thethemeof@clothingandnakedness'(is)integratedinZb"
ノリ"eswithinthethemeofmasks.'
15．GlennW・Hatfield,Hを"秒F沌妨"gα"d"eZ,α"g"z哩膠Q〃知"y(Chicago,1968)p.175,referringto
thisscene,says,!healonezzc",andfromthispointoninthenovelitisaction,asopposedto
passivebelieformereverbalprofession,whichdefinesthepositivemeaningofvirtue.'
16．Astothetwosceneslhavequoted,WrightmakesaninterestingremarkonFielding'swayof
presentation・Wright,".c".pp.124,125@itwouldbepossibletoreadthisscene(whereJoseph
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wasfoundnakedandalmostdead)assimplycondemnatoryofhumanbeingswhorefusetobe
charitable.…suchanunderstandingwould,Ithink,beincomplete,…'Thenheconcludesthat
bythehyperbolicpresentationofthesceneinthefonnerepisode,andbytheauthor'sintroduction
ofamock-heroicparagraphinthelatter,Fieldingattainsmitigationorqualification,thereby
keepingthescenefromgettingdisagreeabletothereader,relievinghimthenecessityofmoral
condemnation,andrenderingthedramanot!toomovingortoocoarseandthusintolerable.'
Afteralltoostraightforwardanindictmentmustbeavoidedtokeepthecomicaltoneofthe
novel
ノ
